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ADVANCED PLACEMENT STUDIO ART
3-D PORTFOLIO

Prerequisites

The Advanced Placement Studio Art 3-D Design course is offered by
www.iArtusa.com. The prerequisites for taking this course is that the student have
some experience with art making and must have a minimum of six works of art to

be reviewed by the teacher.
COURSE DESCRIPTION

AP Studio Art is a college-level art course taught while students are in high school.
[tis a commitment of time and work to be determined by the specific program the
student selects. iArt Institute offers a Student-Paced and a Teacher-Driven course in
which the amount of work is the same, but the deadlines for creating that work may
differ. Students will create a 3-D Design portfolio of their best works for submission
to and review by the College Board. Students will submit this portfolio in the first
week of May when all three sections of the 3-D portfolio have been completed.
Submissions will be in the form of digital images only. 3-D Design may be explored
through additive, subtractive, and/or fabrication processes. Examples of approaches
include figurative or nonfigurative sculpture, architectural models, metal work,
ceramics, and three- dimensional fiber arts, among others. The 3-D portfolio

consists of three sections, all of which have equal weight:

Quality (Section l)

This section consists of five works of art in digital form, with 2 views of each work
(10 images total) that demonstrate growth through mastery in concept,
composition and execution in their three-dimensional design. These five works
must represent the very highest quality of work and can be selected from either the

Concentration or Breadth sections.
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This section of 12 works in digital form shows the development of a unifying theme

Concentration (Section Il)

or idea and explores an in-depth exploration of a particular design concern. A few of
the images may be detail shots of the same work, but only if the detail shot enhances
the understanding of the work. A concentration is a body of related works describing
and in- depth exploration of a particular artistic or conceptual concern and reflect a
process of investigation of a specific visual idea. Students will be challenged to
develop through a plan of action a sense of investigation in their own personal work.
There should be evidence of growth and risk-taking as each work evolves over time.
Give some thought to the sequence of the images to best show the development of
the concentration. In most cases this would be chronological. You may not submit
images of the same work being submitting for Breadth. In addition, students must
write a short statement about the central idea of their concentration and how it is

carried out visually through a sense of exploration.

Breadth (Section lll)

This section of 8 different works in digital form (16 images with 2 views of each)
shows a variety of three-dimensional design approaches using varying techniques,
compositions, and media. The student’s work in this section should demonstrate
understanding of both the elements of design and the principles of design through
the use of one or of several types of media. Include examples of unity/variety,
balance, emphasis, contrast, rhythm, repetition, proportion/scale, and figure/ground
relationships in the Breadth section. The work in this section should show evidence
of conceptual, perceptual, expressive and technical range where mark making and

use of media are critical.
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INSTRUCTIONAL GOALS

The goals of the AP Studio Art course are:

1.

To encourage creative as well as systematic investigation of formal and conceptual
issues in the Quality, Concentration, and Breadth sections ofthe portfolio.

To emphasize making art as an ongoing process that involves the studentin
informed and critical decision making to develop ideas and concepts.

To develop technical versatility and skills while using the principles of 3Ddesign
(unity/variety, balance, emphasis, contrast, rhythm, repetition,proportion/scale,
and figure/ground relationship) to be articulated through the visual elements
(mass, volume, color/light, form, plane, line, texture).

To encourage students to become independent thinkers who willcontribute

inventively and critically to society in the making ofart.

Breadth Section Goals and Requirements

Students will work towards completing the Breadth section of their portfolio. For this

section of the portfolio, students will have a clear understanding and use of the

principles of 3D design, covering a range of media, techniques, visual ideas and concepts

so that students can experience and experiment in a variety of ways.
Work in the 3D portfolio emphasizes the visual elements (mass, volume, color/light,
form, plane, line, texture) using the principles of design (unity/variety, balance,

emphasis, rhythm, and proportion/scale, and figure/ground relationships) as they relate

to the integration of depth and space, volume and surface. Media could include wire

sculpture, metals, plaster, clay, styrofoam, packaging tape, plastic utensils, or any three-

dimensional material. The goal is to acquire eight college-level works of art (3-D Design)

that will be included in the Breadth Section of the AP Studio ArtPortfolio.

Projects are given specific deadlines for completion so that the Breadth section will be
completed in the school year.

A sketchbook is also required. This visual journal will assist in honing thinking skills as it
pertains to 3D design. It must include research of vocabulary, a minimum of two
sketches of conceptual ideas per project, as well as research on the relevant artist or

artistic movement as it pertains to theassignment.
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Additional assignments consists of either a trip to a museum or research on a significant

Bh

artist in which a reflective essay must be written on a work of art (the artist’s
motivation, personal voice, medium and technique), as well as a piece of artwork

inspired by the artist’swork.

Examples of Breadth in 3-D are:

o Wire sculpture
o Plaster carvings focusing on a balance of positive and negativespace
o Mosaic collage using glass and found objects

Plaster cast body parts
Hand-built clay forms

o Earrings and pendants fashioned in jewelry, including wire and castpieces

o Functional cardboard chairs

o Hats and bags constructed from woven fiber

o Cups, bowls, and plates thrown on the potter’s wheel emphasizing inventive form
o A self-portrait carved in Plaster of Paris

o Alarge ‘soft’ sculpture of an everyday item (see ClaesOldenburg)

o “Combine” pieces that involved using 2-D and 3-Delements

Concentration Section Goals and Requirements

1.

A sketchbook is also required for this section. This visual journal will assist in honing
drawing and thinking skills. Students are encouraged and required to develop their own
personal voice in their work through individual critiques of each work. The summer
before beginning this section, students are asked to keep a journal/sketchbook in
preparation for the Concentration section. Students must draw from life and not from
photos. They must also complete 30 self-portraits in their sketchbook, each with different
media and approaches to explore ideas and techniques before beginning the
Concentration section in the Fall. Work in the sketchbook is an ongoing process that will
help make informed and critical decisions about the progress of the work.

Students are encouraged and required to develop their own personal voicein their

work through individual critiques of eachwork.

Choosing a unifying theme for the Concentration section of the AP Studio Art Portfolio

where all artwork will be student-directed. This section grows out of the Breadth section

because students will have experienced enough aspects of the art making process and
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will have experimented with a variety of mediums to help focus on a specific idea, theme

Bh

and/or technique that reflects the individual’s personal voice or direction. A
concentration must consist of a group of works that share a single theme or idea and
must show a sense of investigation, risk taking and exploration.

4. Projects are given specific deadlines for completion throughout each quarter so that the

Concentration section will be completed before the end of April.

5. Submission of three thumbnail sketches for ideas are due three days afterthe

previous project’s deadline. Teacher and student select the best idea for the project.

6. An additional assignment will consist of a one to two-page Artist Statement (due the end of

the quarter) explaining how the Concentration theme hasevolved over time, which students
can refer to when writing the WrittenCommentary.

7. A Written Statement will accompany this section that describes the nature of the theme or

concept and how the series has evolved over time. The two-fold written commentary asks the
following questions: 1. What is the central idea of your concentration, and 2. How does the
work in your concentration demonstrate the exploration of your idea? You may refer to
specific images as examples. Investigation of a medium in and of itself without a strong

underlying visual idea does not make a successful concentration.

Examples of a Concentration in 3-D Design are:

o Hand-built clay objects that show a relationship between the human form and nature

o Sculptural works that begin with representational interpretations andevolves into

abstraction

o Expressive clay self-portraits without usingself
o A series of of figures created from ‘Sculpty’ and based on familymembers and

close friends placed within constructed vignettes.

o A series of sculptural works that explore found objects in theenvironment.

Quality Section Goals and Requirements

1. Before submitting the AP Studio Art portfolio, students will select their fivebest

original works (Quality section) to be submitted with the Breadth and Concentration
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sections. Use of the AP Studio Art rubric will be used to help determine the five best
works.
2. These five works will be in the form of 10 digital images (2 views of each). The second

view of each work should be taken from a different vantage point from the first view.

INDIVIDUAL AND GROUP CRITIQUES

Individual instruction and critiques will be conducted via Webex or Skype and it will

be continually conveyed that art making is an ongoing process that uses informed
and critical decision making to determine outcomes to problems. Web conferencing
combines desktop sharing through a web browser with phone conferencing and
video, so students see the same thing when the teacher is talking. Work can be
altered and enhanced after a critique is given since the creation of artwork is an
ongoing process. In this way, individual instructional conversations with the teacher
will assist the student in discovering strengths and weaknesses, as well as ongoing

ways to improve the creation of the student’s work.

Group Critiques are conducted using Webex or Skype. Web conferencing combines

desktop sharing through a web browser with phone conferencing and video, so
students see the same thing when the teacher is talking.

Since our program is frequently one-on-one tutoring group critiques will occur once
a month and are limited to 10 students per teacher per session. In a group critique,

students address the following:
- What element(s) and principle(s) of design are evident in thework?
- What do I like about my work and why
(composition, color, theme, materials inspiration, etc.)?
- What do I like in other student’s work and why
(composition, color, theme, materials, etc.)?
- How do I improve the quality of my work and/or what would I do if the work was mine?
- What is my inspiration orinfluence?

(Students can begin to prepare for the Written Commentary).

www.iArtusa.com Tel: Email:



é INSTITUTE

PLAGIARISM
All artwork submitted towards the AP Studio Art portfolio must be original and

must not be a direct copy of another photograph or artwork. Before taking the
course, teachers will explain to students about the necessity for artistic integrity.
Code of Honor

Students and parents will read and sign the Code of Honor form before beginning the
portfolio to ensure the student is aware of artistic integrity as well as what
constitutes plagiarism. In it is explained that all artwork submitted towards the AP
Studio Art portfolio must be original and must not be a direct copy of another
photograph or artwork. Work inspired by another person’s work must be
significantly altered and cannot be a direct copy. Copying directly from a photograph
is only acceptable if photographed by the artist. In addition, having anyone other than
the student work directly on the student’s art will be considered cheating and will not
be permitted. Teachers will work one-on-one with the students each step of the way

to ensure the Code of Honor is enforced.

TEACHER REFERENCES/RESOURCES
AP Central: Apcentral.collegeboard.com

AP Studio Art Teacher’s Guide. New York: the College Board, 2006.

College Board AP Studio Art Materials.

Atkin, J.,, Handbuilding Pottery Techniques Revealed, Quarto Inc., 2004.

College Board AP Studio Art Materials.

Roukes, N., Design Synthesis: Stimulating Creativity in Design, Davis Publication,

1988. Roukes, N., Art Synthesis: Stimulating Creativity in Art, Davis Publication, 1982.

Williams, A., Sculpture, Technique, Form, Content: Revised Edition, Davis

Publication, 1995.

Warshaw, J., The Practical Potter: A Step-by-Step Handbook, Anness Publishing
Limited, 2004.
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